[bookmark: _GoBack]New Historicism and Cultural Criticism (pp. 242-266) Please, answer the questions while reading the chapter. (I skipped some passages, and it’s enough to answer the questions below)  
1.) How do Marxism, feminism and psychoanalytic theories overlap? What do they want to reveal - separately(!)?
2.) What would a traditional historian ask about the Revolutionary War battle? What would a New Historicist ask? What is the difference between the two?
3.) How do traditional historian view history?
4.) How do New Historicists see history? What do they think about facts?
5.) What are the reasons why New Historicists don’t believe in objective analysis? (comment on: complexity, the role of culture, subjectivity, free will/social determination)
6.)  What is discourse?
7.) What is the reason why there is no totalizing, monolithic explanation of history?
8.) How does a dictator maintain its power?
9.) Do terms such as “natural” or “normal” or “criminal” have fixed meanings? Why (not)?
10.)  How do the victors determine history writing?
11.) What are the three main claims of New Historicists and why?
12.)  What are the similarities between new historical and literary critical interpretations?
13.)  What are the “master narratives”? How does New Historicism challenge them?
14.)  What does it mean that “there is no history in the traditional sense of the term? There are only representations of history”
15.)  What is a “thick description”?
16.)  Explain: “self-positioning”
17.) Read the key concepts carefully, and highlight the main points
18.)  How do traditional literary historians view the difference between literature and history?
19.)  How do New Historicists see the relationship between history and literature?
20.)  What would a traditional literary historian ask when analyzing Heart of Darkness?
21.) What would a New Historicist examine when reading Heart of Darkness?
22.)  What is the difference between the traditional and the New Historicist approach to a literary text?
23.) What is the main difference between cultural criticism and New Historicism?
24.) What is the role of culture in shaping ideologies?
25.)  Why is cultural criticism interested in popular culture and why do they oppose the examination of high culture only?
26.) What would a cultural critique ask about video games? (p. 256)
27.) How does The Great Gatsby comment on the myth of the self-made man and success ideology? (pp. 259-266)
28.) Based on the tenets of New Historicism: how do we know that The Great Gatsby comments upon these myths? (How do we know that these myths existed?)   
