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12 Telemachus: 1.1-2

Episode 1: Telemechus, 1.1-1.744 (2-23).
Book 1 of The Odyssey opens with an invocation
of the muse, followed by an account of a council
of the gods on Olympus at which Zeus decides
that it is time for Odysseus to return home. The
scene then shifts to Ithaca, where we find Te-
lemachus, Odysseus’s son, “a boy, daydream-
ing” of his father’s return (1:115; Fitzgerald, p.
17).! He is unhappy, threatened with betrayal
and displacement by the suitors who have col-
lected around his mother, Penelope, during his
father’s absence. These arrogant men, led by
Antinous (whose name means “antimind”) and
Eurymachos (“wide fighter”), mock the omens
sent by Zeus, going so far as to plot Telema-
chus’s death and to boast that they will kill
Odysseus should he return alone. (See headnote
to Ithaca, p. 566.)

In the council on Olympus, Pallas Athena
(the goddess of the arts of war and peace, of
domestic economy, and of human wit and intu-
ition) is revealed as Odysseus’s patron. In Book
1 she appears to Telemachus disguised as
Mentes, king of Taphos and an old friend of the
family, and advises him to assert his indepen-
dence of his mother and journey io the main-
land in search of news of his father. In Book 2,
now disguised as Mentor, the guardian of Odys-
seus’s house and slaves during his absence,
Athena encourages Telemachus and helps him
find ship and crew for the voyage to the main-
land.

According to the schema that Joyce gave to
Stuarr Gilbert,? the Time is 8:00 A.M., Thurs-
day, 16 June 1904. Scene: a Martello tower at
Sandycove, on the shore of Dublin Bay seven
miles southeast of the center of Dublin. Organ:

1 The numbers 1:115 refer to book and line num-
bers in the Greek text of The Odyssey; English trans-
lations (unless otherwise noted) are from The Odyssey,
trans. Robert Fitzgerald (New York, 1961).

2 Joyce produced two schemas for his novel and
in effect had them published through the good offices
of friends who were also commentators and critics.
The first schema was sent to Carlo Linati in Septem-
ber 1920; the second was loaned to Valery Larbaud
late in 1921 and circulated (somewhat secretly) by Syl-
via Beach during the 1920s. The second schema was
first published in part in Stuart Gilbert’s Fames Joyce’s
“Ulysses” (New York, 1930; revised, 1952) and finaily
published in full, edited by H. K. Croessmann, in
Fames Foyce Miscellany, 2d ser., ed. Marvin Magalaner
(Carbondale, Ill., 1959). The headnotes to the epi-
sodes in this volume summarize this second schema
and introduce variants from the Linati schema where
appropriate. For a complete outline of the Linati
schema, see the appendix to Richard Ellmann, Ulysses
on the Liffey (New York, 1972), pp. 186ft.

none; Art: theology; Colors: white, geld; Sym-
bol: heir; Technique: narrative (young). Corre-
spondences: Telemachus, Hamlet-Stephen; An-
tinous [and, by implication, Hamlet’s uncle,
Claudius}-Mulligan; Mentor-the milkwoman.

Another, and somewhat different, schema,
which Joyce gave to Carlo Linati, lists as Sym-
bols: Hamlet, Ireland, and Stephen; and under
Persons (without identifying Correspondences)
adds: Mentor, bracketed with Pallas [Athena],
the Suitors, and Penelope [Muse].

S, the initial letter of Part I, is Stephen Deda-
lus’s initial; as the initial letter of Part I1, M
(4.1[p. 54]) is Molly Bloom’s; and P, the initial
letter of Part III (16.1[p. 612]), is Poldy’s (Leo-
pold Bloom’s). The initial letters thus suggest
the central character in each of the three parts—
Stephen self-preoccupied in Part I; Bloom pre-
occupied with Molly in Part II; and both Molly
and Stephen preoccupied with Bloom in Part
III.

S, M, and P are also conventional signs for
the three terms of a syllogism: §, subject; M,
middle; P, predicate. While the three terms do
not necessarily appear in the same sequence in
all syllogisms, medieval pedagogy regarded the
sequence S-M-P as the cognitive order of
thought and therefore as the order in which the
terms should initially be taught. Medieval peda-
gogy also established an initial order for the
syllogism’s three propositions: Proposition 1
would combine terms M and P; Proposition 2
would combine terms S and M; Proposition 3
(the conclusion) would combine terms .S and P.
S and P are subject and predicate of the conclu-
sion-to-be but not necessarily the subject and
predicate of the propositions themselves. M,
the middle term, drops out when the conclusion
is formed. In the original edition of Ulysses (re-
stored in the Critical Edition) there was a large
black dot or period at the end of Episode 17
(17.2331[p. 737]). A dot or period is a conven-
tional sign for Q.E.D. (quod erat demonstran-
dum, Latin: “which was to be proved”). The
analogue of the syllogism (as the overall ana-
logue to The Odyssey) suggests a logical and nar-
rative structure, which the reader can grasp but
of which the characters in the fiction are essen-
tially unaware.

1.2 (3:1). bowl — The bowl will become the
chalice in the mockery of the Mass? in the scene

3 On the meaning of the ceremonies of the Mass,
the Layman’s Missal (Baltimore, Md., 1962) remarks:
“At the heart of every Mass there occurs the account



that follows (as the “‘stairhead” becomes the al-
tar steps). The chalice contains wine, which in
the ceremony of the Mass becomes the blood of
Christ.

1.2 (3:2). razor — The sign of the slaughterer,
the priest as butcher. See 9.1048-50n.

1.2 (3:2). yellow — 16 June is the feast day of
St. John Francis Regis (1597-1640), a little-
known French saint much venerated in the
south of France. Since it is the feast day of a
confessor, the appropriate vestments for the
Mass are white with gold optional. But the gold
of liturgical véstments is not a yellow fabric but
cloth of gold, a fabric woven wholly or in part
with threads of gold. Liturgically, the color yel-
low has many negative connotations: “Yellow is
sometimes used to suggest infernal light, deg-
radation, jealousy, treason, and deceit. Thus,
the traitor Judas is frequently painted in a gar-
ment of dingy yellow. In the Middle Ages her-
etics were obliged to wear yellow” (George Fer-
guson, Signs and Symbols in Christian Art [New

of the Last Supper, because every Mass renews the
sacramental mystery then given to the human race as
a legacy until the end of time: ‘Do this in memory of
me.’ The liturgical rites which constitute the celebra-
tion of Mass—taking bread (offertory), giving thanks
{preface and canon), breaking the bread and distrib-
uring it in communion—reproduce the very actions
of Jesus. The Mass is an act in which the mystery of
Christ is not just commemorated, but made present,
living over again. God makes use of it afresh to give
Himself to man; and man can use it to give glory to
God through the one single sacrifice of Christ. In the
missal there are certain central pages used over and
over again in practically the same way at every Mass,
and therefore they are calied the ‘ordinary’ of the
Mass.”

Around the core of the ordinary the ceremonies of
the Mass vary in accordance with the different phases
of the liturgical year; thus, there are sequences of
masses for the yearly anniversaries of “Christ in His
Mysteries” and “Christ in His Saints,” as well as votive
masses, masses for the sick and for the dead, and var-
ious local masses for special feast days.

4 The outer vestments of the priest have distinc-
nive colors symbolically related to the feast being cel-
ebrated: white, for Easter and Christmas seasons and
for feasts of the Trinity, Christ, the Virgin Mary, and
angels and saints who are not martyrs; red, for Pente-
cost and for feasts of the cross and of martyrs; violet,
for Advent, Lent, and other penitential occasions (rose
is occasionally substituted for violet); green is used at
times when there is no particular season of feasts; gold
can substitute for white, red, or green; and black is
the color for Good Friday and for the liturgy of the
dead.
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York, 1954], p. 153; cited by Joan Glasser
Keenan).5

1.3 (3:3). ungirdled — When a priest celebrates
Mass, the alb, the long white linen robe with
tapered sleeves that he wears, is secured by a
girdle, a narrow band ending in tassels. “Ungir-
dled” suggests violation of the priestly vow of
chastity; see 15.4689—90n and 15.4691-93n.

1.5 (3:5). Introibo ad altare Dei — Latin, from
Psalms 43:4 (Vulgate 42:4): “I will go up to
God’s altar.”” The Latin is what the celebrant
used to say in the opening phase (the entrance
and preparatory prayers, ‘“‘Prayers at the Foot
of the Altar”) of the Mass. The minister or
server responds, “‘Ad Deum qui laetificat juven-
tutem meam” (To God who giveth joy to my
youth); cf. 15.122-23n. In the biblical context
of the Introit, the psalmist prays to be delivered
from the oppression and affliction of his ene-
mies and to be restored to the temple and altar
of God. Stephen reluctantly plays the part of
server to Mulligan as celebrant in the mockery
of the Mass that follows. Also, the invocation of
God is 2 mocking reminder that epics conven-
tionally begin (as The Odyssey does) with an
invocation of the Muse, “daughter of Zeus” at
1:10 (Fitzgerald, p. 13).

1.8 (3:8). Kinch ~ After kinchin, or child (Wil-
liam York Tyndall, A Reader’s Guide to Fames
Foyce [New York, 1959], p. 139); or “in imita-
ton of the cutting sound of a knife” (Ellmann,
p. 131). In an essay, “James Joyce: A Portrait of
the Artist,” Oliver St. John Gogarty remarks,
“Kinch calls me ‘Malachi Mulligan.’ . . . ‘Mul-
ligan’ is stage Irish for me and the rest of us. It
is meant to make me absurd. I don’t resent it,
for he takes ‘Kinch’—‘Lynch’ with the Joyces
of Galway, which is far worse” (In Mourning Be-
came Mrs, Spendlove [New York, 1948], p. 52).

1.8 (3:8). jesuit ~ The Jesuits, members of the
Society of Jesus, a religious order of the Roman
Catholic church, were noted for their uncom-
promising intellectual rigor (and hence were
popularly regarded as “fearful” in their serious-
ness).

1.9 (3:9). gunrest — A raised circular platform
in the center of the tower’s flat roof, once used
as a swivel-gun mount.

s This and subsequent suggestions from Joan
Keenan derive from an extensive correspondence dur-
ing Fall and Winter 1983-84.
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1.19 (3:20). Back to barracks — The military
command sometimes used to dismiss troops
after a parade, in this case morning parade,
when troops are assembled and accounted for at
the beginning of the day.

1.21 (3;22). *for this . . . genuine christine -
A parody of Jesus’ words to his disciples at the
Last Supper (Matthew 26:26-28): “And as they
were eating, Jesus took bread, and blessed it,
and brake it, and gave it to the disciples, and
said, Take, eat; this is my body. And he took
the cup, and gave thanks, and gave it to them,
saying, Drink ye all of it; for this is my blood of
the new testament, which is shed for many for
the remission of sins.” Jesus’ words are recited
in the canon of the Mass as the host is conse-
crated. “Christine,” the Eucharist, feminine
here, is Mulligan’s joking allusion to the Black
Mass, which is irreverently celebrated with a
woman’s body as altar. See 15.4688-4781 (pp.
599-600).

1.22 (3:23). biood and ouns — An abbreviation
of “God’s blood and wounds,” a blasphemous
oath from the late Middle Ages.

1.23 (3:24-25). trouble ... white corpus-
cles — Mulligan, in mocking scientism, alludes
to the process of transubstantiation when the
wine is transformed into the blood of Christ in
the mystery of the Mass.

1,26 (3:28). Chrysostomos — Mulligan’s gold-
capped teeth suggest the Greek epithet “golden-
mouthed,” after the Greek rhetorician Dion
Chrysostomos (¢. 50—. 117) and St. John Chry-
sostomos (c. 345-407), patriarch of Constanti-
nople and one of the Fathers of the early
Church. Joan Keenan points out that a passage
from the sermons of St. John Chrysostomos
would have been included in the Mass for this
feast day (The Roman Breviary, trans. John,
marquess of Bute [Edinburgh, 1908], vol. 3, p.
457). Hugh Kenner (Ulysses [London, 1980], p.
35) says that the pope who sent the “English
mission was called in Ireland Gregory Golden-
mouth,” that is, Pope Gregory I, Gregory the
Great (c. 540-604); pope 590-604). The story
is that, struck by the beauty of some English
youths he saw in the slave market in Rome (c.
575), Gregory resolved to convert their land to
Christianity. He eventually entrusted that mis-
sion to St. Augustine of Canterbury (d. 604).

1.26 (3:28-29). Two strong shrill whistles —
At the consecration of the host during Mass, the
server rings a handbell to announce that the

bread and wine have been transubstantiated
into the body and blood of Christ.

1.32-33 (3:34--35). a prelate, patron of the arts
in the middle ages - The face described sug-
gests that of the Spanish-Italian pope, Alexan-
der VI (c. 1431-1503; pope 1492~1503). He was
born Rederigo Borgia, and his career, together
with that of his children, Lucrezia and Cesare
Borgia, has long been cited as a model of Re-
naissance high corruption. He was also a dedi-
cated patron of the arts, attempting to outshine
his predecessors and to leave a monument to
himself and his family for posterity. See Thorn-
ton, p. 12.

1.34 (3:37). Your absurd name — Stephen: after
the first Christian martyr, St. Stephen Proto-
martyr (first century), a Jew educated in Greek
(see Acts 6-7). He was the dominant figure in
Christianity before Paul’s conversion. Dedalus:
Daedalus in Greek means “‘cunning artificer,”
and in Greek mythology Daedalus was the
archetypical personification of the inventor-
sculptor-architect. Exiled from Athens after
murdering his nephew Talus out of jealousy for
Talus’s promising inventiveness, Daedalus went
to bull-worshiping Crete, where he was at-
tached to the court of King Minos. There he
constructed an artificial cow for Queen Pasiphaé
to satisfy her lust for a semidivine bull, and a
labyrinth to house her half-bull-half-man off-
spring, the Minotaur. When Minos, angered by
the discovery of Daedalus’s role as pander to the
queen, confined him and his son, Icarus, in the
labyrinth, Daedalus contrived their escape by
fashioning wings of wax and feathers. Icarus, in
the excitement of being able to fly, flew too near
the sun; his wings melted, and he fell into the
sea. Daedalus escaped to Sicily, where he found
security and was able to live out his life cre-
atively. As son, Stephen is Icarus (Telemachus)
1o Daedalus (Odysseus), the father—just as Ste-
phen plays Hamlet, the son, through this day.

1.41 (4:4). Malachi — Hebrew: “my messen-
ger.” Malachi is the prophet (c. 460 B.C.) of the
last book of the Old Testament who foretells the
second coming of “Elijah the prophet before
the coming of the great and dreadful day of the
Lord” (Malachi 4:5). The name also recalls Ma-
lachy the Great, high king of Ireland in the late
tenth century, and St. Malachy (c. 1094-—.
1148), an Irish prelate and reformer who ac-
cording to tradition had the gift of prophecy.

1.49 (4:13). Haines — Possibly a pun on the



French ia haine, “hate” (since he is anti-
Semitic, etc.).

1.59 (4:25). funk - Fear, excessive nervous-
ness, depression.

1.66 (4:34). scutter — A scurrying or bustling
about.

1.77-78 (5:5-6). *Algy ... great sweet
mother — Algernon Charles Swinburne (1837-
1909), in “The Triumph of Time” (1866), lines
257-58: “1 will go back to the great sweet
mother, / Mother and lover of men, the sea.” in
1904 Swinburne was, in Yeats’s phrase, the
“King of the Cats,” the grand old man of the
preceding century’s gvani-garde.

1.78 (5:7). Epi oinopa ponton — Homeric
Greek: “upon the wine-dark sea.” An epithet
that first occurs at 1:183 (Fitzgerald, p. 15) in
The Odyssey and recurs throughout.

1.80 (5:8). Thalatta! Thalatta! — Attic Greek:
“The sea! The sea!” From Xenophon’s (c. 434—
¢. 355 B.C.) Anabasis (IV.vii.24), which records
the exploits of the ten thousand Greek mercen-
aries in the employ of Cyrus the Younger against
his brother Ataxerxes, king of Persia. Betrayed
and stripped of their chief officers by Persian
treachery, the ten thousand cut their way out of
a hostile Persia back to the Black Sea, the Bos-
porus, and safety. “Thalatta! Thalatta!” was
thus their shout of victory.

1.83-84 (5:11-12). *the mailboat clearing the
bharbourmouth of Kingstown — Kingstown
(now Dun Laoghaire) Harbor, an artificial har-
bor on the southern shore of Dublin Bay, is ap-
proximately one mile northwest of the tower at
Sandycove. Daily at 8:15 A.M. and P.M., express
mailboats linked England and Ireland through
this port, which is fifteen minutes by rail from
Dublin and two and a half hours by boat from
the railroad terminal at Holyhead in northwest
Wales.

1.85 (5:13). Our mighty mother — A favorite
phrase of the Irish poet-Theosophist-economist
George William Russell (pseudonym AE; 1867-
1935). In an essay, “Religion and Love” (1904),
he effectively defines the Mighty Mother as “na-
ture in its spiritual aspect.”

1.86 (5:14). his grey searching eyes — “Grey-
eyed goddess” is a Homeric epithet for Athena
that first occurs at 1:178 (Fitzgerald, p. 19) in
The Odyssey and recurs throughout.
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1.92 (5:20). hyperborean - In Greek legend, a
mythical people who dwelt beyond the north
wind in a perpetual spring without sorrow or
old age. More specifically, the reference is to
the German philosopher Friedrich Nietzsche
(18441900} in Der Wille zur Mach: (The Will
to Dominate) (1896). In Part I, “The Anti-
christ,” section 1, Nietzsche uses the term hy-
perborean to describe the Ubermensch (super-
man), “above the crowd” and not enslaved by
conformity to the dictates of traditional Chris-
tian morality, whereas the moral man who lives
for others is a weakling, a degenerate.

1.112 (6:2). dogsbody - Colloquial for a person
who does odd jobs, usually in an institution; cf.
15.4711n. Since the dog’s epithet in Celtic my-
thology is “Guard the Secret” (see 9.953n), the
term here also identifies Stephen as secretive.

1.113 (6:3). breeks — Slang for trousers.

1.117 (6:7). bowsy — Or bowsey, Dublin slang:
“an unemployed layabout who loves nothing
better than to shout abydive remarks, usually
of a sexual naturée, after passing girls” (Gerry
O'Flaherty, quoted. in Dublin, ed. Benedict
Kiely [New York, 1983], p. 3).

1.120 (6:11). I can’t wear them if they are
grey — Stephen’s behavior recalls Hamlet’s in-
sistence on dressing in black and continuing to
mourn his father’s death after the rest of the
court has ceased to do so (I.ii). In the mid-
Victorian world, the period of a son’s deep
mourning for his mother (black suit, shoes,
socks, and tie and a sharply limited social life)
would have been a year and a day. By 1904 the
rules had been considerably relaxed, but Ste-
phen is adhering to the letter of the old law. His
mother was buried on 26 June 1903 (17.952
[695:25-26]); if the period between her death
and burial was the traditional three days, she
must have died on 23 June 1903, and Stephen
would be free to go into “second mourning”
(gray would be acceptable) on 24 June 1904, or
in eight days.

1.127 (6:19). the Ship - A hotel and tavern at 5
Abbey Street Lower, in the northeast quadrant
of Dublin not far from the Liffey.

1.128 (6:20). g.p.i. — Abbreviation for general
parests of the insane, the genteel medical term for
syphilis of the central nervous system. Among
medical students in the British Isles, “g.p.i.”
was slang for eccentric.
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1.128 (6:20). Dottyville — A mocking name for
the Richmond Lunatic Asylum, which with its
attached farm was located in the northwest
quadrant of Dublin. It was erected in 1815 dur-
ing the lord lieutenancy of the duke of Rich-
mond and was originally for the benefit of pau-
pers. The facilities have been expanded, and it
is now known as the Grangegorman Mental
Hospital.

1.128 (6:21). *Connolly Norman - (1853
1908), a famous Irish alienist who made a spe-
cial study of insanity and instituted improved
methods for treatment of the insane while he
was superintendent of Richmond Asylum from
1886 to 1908.

1.136 (6:28~29). As he and others see me —
After Robert Burns's (1759-96) much-quoted
lines in ““To a Louse; on seeing one on a Lady’s
bonnet at Church” (1786): ‘O wad some Power
the giftie gie us / To see oursels as ithers see us! /
It wad frae monie a blunder free us, / An’ fool-
ish notion” (lines 43—46).

1.138 (6:31). skivvy’s — As slavey, a maid of all
work; see 6.319n.

1.139-40 (6:33). *Lead him not into tempta-
tion — After the Lord’s Prayer: “And lead us
not into temprtation, but deliver us from evil”
(Matthew 6:13).

1.140 (6:34). Ursula — An early Christian saint
whose legendary career involved the abhorrence
of marriage. She led a pilgrimage of eleven thou-
sand virgins around Europe in honor of virgin-
ity. She was, along with her cohorts, martyred
at Cologne. The official year of her martyrdom
is A.D. 237; other sources give it as 283 or 451.

1,143 (6:37). the rage of Caliban . . . mirror -
Paraphrased from the preface (a prose poem) to
Oscar Wilde’s (1854-1900) novel The Picture of
Dorian Gray (1891): “The nineteenth century
dislike of Realism is the rage of Caliban seeing
his own face in a glass. / The nineteenth century
dislike of Romanticism is the rage of Caliban
not seeing his own face in a glass” (lines 8-9).
Wilde used Caliban, the evil-natured brute of
Shakespeare’s The Tempest, as a symbol for the
nineteenth-century Philistine mentality.

1.146 (6:40-41). a symbol . . . of a servant -
Paraphrased from Oscar Wilde’s dialogue (es-
say) The Decay of Lying (1889): “CYRIL: I can
quite understand your objection to art being
treated as a mirror. You think it would reduce

genius to the position of a cracked looking glass.
But you don’t mean to say that you seriously
believe Life imitates Art, that Life in fact is the
mirror, and Art the reality? vivian: Certainly
I do”

1.154 (7:8). oxy — Not only an ox but also an
Oxonian and a Saxon.

1.155 (7:9). a guinea — See 1.291n.

1,158 (7:13). Hellenise it — The verb to Hellen-
ise was coined by Matthew Arnold (1822-88) in
his attempt to distinguish what he regarded as
the two dominant impulses of Western culture.
To Hebraise (by which he meant to do in the
light of “the habits and discipline” of a revealed
dogmatic truth) and to Hellenise (to know in the
light of a “disinterested” and “flexible” human-
ism) are concepts central to Arnold’s Culture and
Anarchy (1869), particularly chapter 4, “Hebra-
ism and Hellenism.” Arnold argued that the En-
glish had Hebraized to excess and should Hel-
lenize in pursuit of “our total perfection.”
Arnold’s essentially inteliectual distinction
underwent a series of modulations as it was pop-
ularized in the closing decades of the nineteenth
century, modulations informed in part by Swin-
burne’s poetic development of the opposition
between the sensual-aesthetic freedom of the
pagan Greek world and the repressiveness of
late-Victorian “Hebraism.” By 1900 Greek had
become Bohemian slang for those who preached
sensual-aesthetic liberation, and Few had be-
come slang for those who were antagonistic to
aesthetic values, those who preached the prac-
tical values of straightlaced Victorian morality.

1.159 (7:14). Cranly’s arm — Cranly is pre-
sented as a friend of Stephen’s in A Portrau,
chapter 5. Cranly and Stephen are estranged; so
Stephen is linking arms with Mulligan in the
present as he has with Cranly in the past. Cran-
ly’s name derives from Thomas Cranly (1337
1417), a monk of the Carmelite order who suc-
ceeded to the archbishopric of Dublin in 1397
but did not arrive in Dublin until October 1398.
He was also lord chancellor of Ireland. The
combination in one man of Church and State
authority implies yet another Anglo-krish be-
trayal.

1.163 (7:18). Seymour — Apart from the con-
text, identity and significance unknown.

1.163-64 (7:19-20). Clive Kempthorpe --
Apart from the context, identity and signifi-
cance unknown.



1.166 (7:22). Palefaces — Irish slang for the En-
glish, from “paleface,” what North American
Indians were supposed to have called their
white English conquerors, at least according to
the novels of James Fenimore Cooper (1789
1851). Also, as “Palemen,”’ the English were
kept outside Irish society, just as their ancestors
had been confined to the pale, the relatively
small coastal area around Dublin to which En-
glish rule was limited, off and on, before Crom-
well’s reconquest of the island in the mid-sev-
enteenth century.

The episode Mulligan and Stephen recall
took place in England, not Ireland. The scene
was Oxford, where Mulligan’s real-life counter-
part, Oliver St. John Gogarty, spent a term at
Worcester College in early 1904 (interrupting
his career at Trinity College, Dublin, where he
took his degree).

1.167 (7:23). Break the news to her gently —
After an American popular song, “Break the
News to Mother” (1897), by Charles K. Harris.
The song records the battlefield death of a son
who “gave his young life, / All for his country’s
sake.” Chorus: “Just break the news to
Mother; / She knows how dear I love her / And
teli her not to wait for me, / For I'm not coming
home; / Just say there is no other / Can take the
place of Mother / Then kiss her dear sweet lips
for me, / And break the news to her.”

1.167 (7:24). Aubrey — A name regarded as ef-
feminate and frequently used to express the sort
of scorn the context implies.

1.169 (7:26). Ades of Magdalen - Apart from
the context, the significance of “Ades” is un-
known. Magdalen is one of the Oxford colleges.

1.170-71 (7:28). to be debagged - To have
one’s trousers taken off.

1.173 (7:30-31). Matthew Arnold’s — Arnold’s
emphasis on restraint, poise, and taste, and on
what his contemporaries called the “ethical ele-
ment” in literature, was regarded as Philistin-
ism incarnate by turn-of-the-century aesthetes,
even though many of their terms were derived
from Arnold and Arnold’s influence was (from
an academic point of view) still paramount in
English criticism. See. 1.158n.

1.175 (7:32). grasshalms — Stems of grass.
1.176 (7:33). To ourselves — Irish: Sinn Fein

(*“We ourselves™). First the motto of Irish patri-
otic groups formed in the 1890s for the revival
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of Irish language and culture, the phrase was
subsequently adopted by Arthur Griffith (1872~
1922) c. 1905-06 as the name of a political
movement for national independence; see
3.227n. Stephen is thinking of efforts to pro-
duce an Irish literary revival.

1.176 (7:33). new paganism — A slogan asso-
ciated with the avant-garde “younger genera-
tion” of the 1890s, defined and also questioned
as somewhat “misleading” in the foreword to
William Sharp’s (1855--1905) Pagan Review, no.
1 (Rudgwick, England, August 1892), the only
issue of the magazine, written entirely by Sharp
under various pseudonyms. Sharp’s foreword
prociaims that “the religion of our forefathers”
has ceased 10 be a vital force and that “a new
epoch is about to be inaugurated,” an epoch that
will be characterized (figuratively, at least) by
cessaton of the ‘“duel between Man and
Woman” and a final realization of the ideal of
“copartnery” (p. 2). Given this point of depar-
ture, “it is natural that literature dominated by
the various forces of sexual emotion should pre-
vail” (p. 3). The foreword ends by qualifying
“sexual emotion” as only “one among the many
motive forces of life,” all of which, “the general
life and interest of the commonwealth of soul
and body,” are the province of the “new pagan-
ism” (p. 4).

1.176 (7:33). *omphalos ~ Greek: “navel.” In
The Odyssey, one of Homer’s epithets for Ogy-
gia, Calypso’s island where Odysseus is stalled
at the beginning of the epic, is “navel of the sea”
(1:50; S. H. Butcher and Andrew Lang, trans.
[London, 1879}). The oracle at Delphi was also
an omphalos (the navel of the earth) and the
center of prophecy in ancient Greece. Some
late-nineteenth-century Theosophists contem-
plated the omphalos variously as the place of
the “astral soul of man,” the center of self-
consciousness and the source of poetic and pro-
phetic inspiration.

1.181 (7:39). Bray Head — The headland that
rises abruptly 791 feet above the shoreline ap-
proximately seven miles south of, but not vis-
ible from, the tower at Sandycove.

1.192-93 (8:11-12). I remember only ideas
and sensations — This proposition echoes the
essentally mechanistic concept of the human
psyche developed by the English philosopher
David Hartley (1705-57) and derived from the
work of John Locke (1632-1704) and Sir Isaac
Newton (1642-1727). Hartley, in his major
work, Observations of Man, His Frame, His
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Duzy, and His Expectations (London, 1749), de-
fines memory as *“that faculty by which traces
of sensations and ideas recur, or are recalled, in
the same order and proportion, accurately or
nearly, as they were once present.” In effect
Hartley argues that literal recall is (as Mulligan
implies) an illusion; the only real presences in
the memory are sensations and ideas.

1.205-6 (8:27). the Mater and Richmond -
The Mater Misericordiae Hospital in Eccles
Street, the largest hospital in Dublin. It was
under the care of the Sisters of Mercy (Roman
Catholic) and provided “for the relief of the sick
and dying poor.” The Richmond Lunatic Asy-
lum (see 1.128n) was associated with the Mater
Misericordiae in the treatment of poverty cases.

1.211 (8:34). *sir Peter Teazle — Elderly and
exacting but kindhearted old gentleman, a char-
acter in The School for Scandal (1777) by Rich-
ard Brinsley Sheridan (1751-1816).

1.213-14 (8:36-37). hired mute from Lalou-
ette’s ~ Lalouette’s, a “funeral and carriage es-
tablishment” in Dublin, advertised itself as sup-
plying “funeral requisites of every description,”
including professional mourners called mutes.

1.231 (9:14). Loyola — St. Ignatus of Loyoia
(1491-1556), founder of the Society of Jesus and
noted for the militancy of his dedication to re-
ligious obedience, not only in outward behavior
but also obedience of the will.

1.232 (9:14). Sassenach ~ Irish for the Saxon
(or English) conqueror.

1.235-36 (9:19). Give up the moody brood-
ing — Recalls Antinous’s blustering speech to
Telemachus after the suitors refuse Telema-
chus’s appeal in the Ithacan assembly that they
end the state of siege in Odysseus’s house:
“High-handed Telemachus, control your tem-
per! / Come on, get over it, no more grim
thoughts, / but feast and drink with me, the
way you used to” (2:303-5; Fitzgerald, p. 40).
This is in effect what Gertrude says to Hamlet
on her and Claudius’s behalf (I.ii. 68-73).

1.239-41 (9:22-24). And no more . . . the bra-
zen cars — Lines 7-9 of W. B. Yeats’s “Who
Goes with Fergus?”’ (Collected Poems [New
York, 1956], p. 43). The poem was included as
a song in the first version of Yeats’s play The
Countess Cathleen (1892). The song, accompa-
nied by harp, is sung to comfort the countess,
who has sold her soul to the powers of darkness

that her people might have food: “Who will go
drive with Fergus now, / And pierce the deep
woad’s woven shade, / And dance upon the
level shore? / Young man, lift up your russet
brow, / And lift your tender eyelids, maid, /
And brood on hopes and fears no more. // And
no more turn aside and brood / Upon love’s bit-
ter mystery; / For Fergus rules the brazen
cars, / And rules the shadow of the wood, / And
the white breast of the dim sea / And all di-
shevelled wandering stars.” At 1.242 (9:25) and
1.244-45 (9:28) Stephen echoes lines 10 and 11
of the poem.

1.249 (9:33). a bowl of bitter waters —~ Num-
bers 5:11-31 outlines the “trial of jealousy,” the
trial of a woman suspected of an unproven adul-
tery. The priest presents the woman with the
“bitter water,” cursing her so that if she is guilty

" “this water that causeth the curse shall go into

thy bowels, to make thy belly to swell, and thy
thigh to rot.” If she is not guilty, the curse will
have no effect.

1.256 (9:41). a gaud of amber beads — In mod-
ern English, “gaud” suggests something showy,
a trinket; but it is also Middle English for
“bead,” specifically one of the large ornamented
beads used ro punctuate the decades of the ro-
sary (see 5.270n). (Suggested by Joan Keenan.)

1.257 (10:2). Royce — Edward William Royce
(1841-7), an English comic actor famous for his
roles in pantomimes. The pantomime was a
popular form of theatrical entertainment con-
sisting of a loose story frame that allowed con-
siderable latitude for improvisation, topical
jokes, specialty acts, and vaudeville turns.

1.258 (10:3). *Turko the Terrible — (1873) A
pantomime by the Irish author-editor Edwin
Hamilton (1849-1919), adapted from William
Brough’s (1826-70) London pantomime Turko
the Terrible; or, The Fairy Roses (1868). Hamil-
ton’s version was an instant success at the Gaiety
Theatre in Dublin during Christmas week
1873. It was repeatedly updated and revived in
the closing decades of the century. Its frame was
essentially a world of fairy-tale metamorphoses
and transformations—as King Turko (Royce)
and his court enjoyed the magic potential of the
Fairy Rose.

1.260--62 (10:4--6). I am the bay / That can
enjoy | Invisibility - A song from Turko the
Terrible, “Invisibility is just the thing for me,”
which King Turko sings when he discovers that
the Fairy Rose can give him that gift.



1.265 (10:9). the memory of mature -- What
the English Theosophist Alfred Percy Sinnett
(1840-1921), in The Growth of the Soul (Lon-
don, 1896), calied the Theosophical concept of
a universal memory in which all moments and
thoughts are stored. See Akasic records,
7.882n; and cf. 1.192-93n.

1.266-67 (10:10-11). Her glass of water . . .
the sacrament — That is, on mornings when
she went to mass she had scrupulously observed
the injunction to fast until after the ceremony.

1.269 (10;14). lice — Infestation with lice was
chronic among Dublin’s poor, thanks to the ap-
palling lack of sanitation and a general want of
cleanliness of body and clothes.

1.273-74 (10:20). On me alone — When the
ghost of Hamlet’s father appears and beckons to
Hamlet, Horatio says: “It beckons you to go
away with it, / As if it some impartment [com-
munication] did desire / To you alone” (1.iv.58-
60).

1.276-77 (10:23--24). Liliata rurilantium . . .
chorus excipiat — Latin: “May the glittering
throng of confessors, bright as lilies, gather
about you. May the glorious choir of virgins re-
ceive you.” The Layman’s Missal (Baltimore,
Md., 1962) quotes this as one part of Prayers
for the Dying and remarks, “In the absence of
a priest, these prayers for commending a dying
person to God, may be read by any responsible
person, man or woman’ (p. 1141).

1.279 (10:26). No, mother. Let me be and let
me live - In Book 1 of The Odyssey, after
Athena has urged Telemachus to become more
manly Penelope intervenes in the hall to suggest
that the bard sing something less distressing
than the sad songs about the return of the heroes
from Troy. Telemachus surprises her with a
mild rebuke, asserting himself as master of the
house and suggesting that she retire to her
chamber. In Hamlet, Hamlet’s mother urges
him to give up mourning the death of his father:
“And let thine eye look like a friend on Den-
mark [i.e., on his uncle-stepfather, Claudius}”
(1.ii.69). Hamlet resents and resists his mother’s
requests. In Act I, scene v, the Ghost appears
and urges on the prince a radically different
course of action.

1.284 (10:32). mosey — Someone who strolls
slowly or shuffles.

1.291 (10:40). quid . . . guinea - The guinea
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(21s.) is not only more money than the twenty-
shilling quid (pound), it is also more fashion-
able, a gentlemanly sum of money.

1.293 (11:2). kip —~ Has various slang meanings,
which Mulligan exploits in his repeated use of
the word: “that which is seized or caught; the
carch,” and “a brothel, lodging house, lodging,
or bed.”

1.293 (11:2-3). four quid — Stephen’s monthly
wage as paid (2.222 [30:6]) is £3 12s., not £4,
and while not sizable in modern terms, would
still compare favorably with the salaries of in-
structors in all but the wealthiest of modern pre-
paratory schools.

1.300-305 (11:10-15). *O, won’t we have a
merry . . . On Coronation day! — One of sev-
eral variants of an English street song popular
in 1902 during the months of waiting before the
coronation of Edward VII. J. B. Priestly® recalls
one version: “We’ll be merry / Drinking whis-
key, wine, and sherry. / Let’s all be merry / On
Co-ronation Day.” “Coronation Day” was also
slang for payday because the pay could be reck-
oned in crowns (five-shilling pieces).

1.31F (11:21). the boat of incense — In the
ceremony of the Mass. Stephen has performed
as a server, a boy who assists at the altar and
holds the container of incense for the priest (as
here he performs a similar role for Mulligan,
who is acting the part of priest in this parody of
the Mass).

1.311 (i1:22). Clongowes — Clongowes Wood
College, a Jesuit school for boys, regarded as the
most fashionable Catholic school in Ireland.
Stephen is a student at Clongowes in chapter 1
of A Portrait.

1.312 (11:23). A server of a servant ~ Stephen
was a server in the Mass at Clongowes to the
priest, who was a servant of God and the
Church. The phrase also recalls the curse Noah

6 “Good Old Teddie,” Observer (London, 1 No-
vember 1970), p. 25. Matthew J. C. Hodgart and Ma-
bel P. Worthington (Song in the Works of Fames Foyce
[New York, 1959], p. 62), list this as a comnbination of
“On Coronation Day” and “De Golden Wedding”
(1880), a song by the American black, James A. Bland
(1854-1911). The chorus of Bland’s song does contain
the lines *“Won’t we have a jolly time / Eating cake and
drinking wine,” but there are several other songs with
“Won't we have a jolly time” in their choruses, and
this direct attribution seems doubtful.
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imposed on his son Ham, “the father of Ca-
naan,” because Ham had seen Noah naked and
drunk, “Cursed be Canaan; a servant of servants
shall he be unto his brethren” (Genesis 9:25).
The Latin phrase Servus Servorum Det (A Server
of the Servants of God) is a title once used by
bishops and rulers, but since the twelfth cen-
tury it has been used exclusively by the popes
and is now part of the superscription of papal
bulls.

1.323 (11:36). Janey Mack - A common im-
precation, as in the nursery rhyme: “Janey Mac,
me shirt is black, / What’ll I do for Sunday? /
Go to bed and cover me head / And not get up
till Monday.” “Janey Mack” is also what the
Irish call “dodging the curse,” a euphemistic
form of Tesus Fack.

1.333(12:6). ’'m melting . . . candle remarked
when - Obviously, as it was being consumed by
the flame; almost as obviously, the prelude to a
dirty joke about female masturbation.

1.335 (12:8-9). Bless us . . . thy gifts — A con-
ventional blessing before meals.

1.336 (12:9). © Jay — Dodging the curse O Fe-

sus.

1.351 (12:27). In nomine Spiritus
Sancri — Latin: “In the name of the Father and
of the Son and of the Holy Spirit”; a formula of
blessing and consecration.

1.357 (12:33). mother Grogan — Appears as a
character in an anonymous Irish song, ‘“Ned
Grogan.” First verse: “Ned Grogan, dear joy,
was the son of his mother, / And as like her, it
seems, as one pea to another; / But to find out
his dad, he was put to the rout, / As many folks
wiser have been, joy, no doubt. / To this broth
of a boy oft his mother would say, / ‘When the
moon shines, my jewel, be making your hay; /
Always ask my advice, when the business is
done; / For two heads, sure, you’ll own, are
